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Eva Presenhuber is delighted to present And So America Opened Up, the gallery’s eighth solo exhibition by the Swiss 
artist Valentin Carron.  

For this exhibition in New York, Valentin Carron has brought together a series of works created since 2009. The works on 
view include reconstructions of modernist reliefs, sculptures, stained glass pieces, a vast ensemble of brass instruments 
that have been brutally reduced to decorative elements, wrought iron gates, two videos, and a Giacometti-style iconic, 
provocative hand. All works are gathered together under the title, And So America Opened Up. At a very special moment 
in his artistic career and in a context whose future no one yet dares to predict, Carron has allowed himself a courageous 
and uncompromising retrospective vision toward his oeuvre. 

Carron’s work is defined by a fascination for modernity and its decay. To him, there is no doubt that a formal vocabulary 
was developed in the 20th century and that this infuses all areas of our everyday life, particularly the vernacular. The 
elements that catch Carron's eye, he finds in his immediate vicinity—in the squares of small towns, in front of 
administrative buildings of little importance, or rundown public places. These fragments are all replete with potential 
modernist references. Far from any center, they represent many testimonies of a modern dream left in tatters. An artist 
studying them, reproducing them in different materials (but to scale), and, above all, inserting them into exhibition spaces 
—just as one would do with plants that cannot withstand winter—are gestures that are both benevolent and disillusioned. 
As he browses the tarmacked areas of our public parks, Carron laughs at nothing, corrects nothing, values nothing, and 
keeps a slightly hopeless feeling of loss alive in us.  

While modernity may be crumbling endlessly, the very definition of our commitment to the world is withering. Carron—
like other artists of his generation—knows that our sense of déjà-vu is not accidental. He is not fooled by the power play 
that figures into the dissemination of an image on a large scale and its haunting of everyday life. If one can say that he 
lives on the outskirts, then he knows that this world no longer has a center, which is probably fortunate. It is from there—
or anywhere—that the metallic taste emanates from a reduced intensity to an oscillation. But there remains a taste for 
strangeness deep inside each of us—such is the know-how of craftsmen and the sense of community that gives rise to 
art. Therefore, the modernist grid may liquefy into an ornamental twist, the music crashing against the walls of the bar. 
Behind heroes—with interstices reduced to the decorative—hides the pleasure of a kind of will that we know is useless. 

These are the areas that occupy Carron's mind, with no naivety. With an apparently irreverent kind of nonchalance, he 
reminds us that it is always possible to board the Titanic, but, more than anything else, it is a question of being there 
together.  

Samuel Gross 
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Valentin Carron was born in 1977 in Martigny, CH, where he lives and works. Carron has been the subject of recent solo 
exhibitions at institutions including Museum im Bellpark, Kriens, CH (2021–2022); Le Consortium, Dijon, FR (2020); 
Galerie Art & Essai, Rennes, FR (2018), Centre d’edition contemporaine, Geneva, CH (2016); Kunsthalle Bern, Bern, CH 
(2014); Palais de Tokyo, Paris, FR (2010); La Conservera Centro de Arte Contemporáneo, Ceuti/Murcia, ES (2009); and 
Kunsthalle Zürich, Zurich, CH (2007). In 2013, Carron represented Switzerland at the 55th Venice Biennale. Recent 
institutional group exhibitions include Konkrete Gegenwart, Jetzt ist immer auch ein bisschen gestern und morgen, Haus 
Konstruktiv, Zurich, CH (2019); Spring Sale Time, Centre d'Edition Contemporaine, Geneva, CH (2019); SI ONSITE, Swiss 
Institute Contemporary Art, New York, US (2018); Coup de Foudre, Maison van Doesburg, Meudon, FR (2017); On half a 
tank of gas, Swiss Institute Contemporary Art, New York, US (2017); La velocità delle immagini, Istituto Svizzero di Rome, 
Rome, IT (2016); and Work Hard: Selections by Valentin Carron, a group exhibition curated by Valentin Carron, Swiss 
Institute Contemporary Art, New York, US (2015). 

For more artist information, please contact Jill McLennon (j.mclennon@presenhuber.com). 
For press images and information, please contact Naomi Chassé (n.chasse@presenhuber.com). 


